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HETERODOXY. 7 

' ■■ ' FLORENCE PERCY. . ' 

.Pray thee, put the. sermon by— vex my soul no more with 
creeds,. '.: --.. .... 

V? They are only stones and husks to my hungry spirit's 
needs ;— 
I am tired of striving sects, with their various bigotry— 
TSrAh, for me dtath holds no terror but the fear of losing thee.! 
S^; V i: C'^j,-/v . ■■■"'"'- ■. , r : :^--'.-. ••- i ; .-,-. '>-..|« ..p.-?. .■■•-, ; 
■< ,v tu a Heaven apart from thee, could my exiled soul rejoice? 
Could I join the angels' song, missing thence thy tender 
,%-C: Yoice? : ^?,:. ~ :~V " - ;> ' . V" '■■ '- • W\ ' ■ • ' 
W.What to me were gates of pearl if they parted thee and me ? 
What the streets so fair and golden if I walked them 

§$$$^0s0} in! WS^^Wa '-' 

;,VWhat to me would be the joys of that bright and wondrous 

J|&|!and. //^^•/-■' ; '>^^Ak^';/- « ^,?^>, <)' 
■" If among them I should lack evermore thy loving hand ? 
MWhat to me the pastures green where thy feet could 

:'*%>'■'; never be ? 'J^.; ':!■■■■■ ''■■■' '■■/■ r S"'\ ''v " : 'v''- :/:■'■ !'l ■"■'•}■'"■ -• '■' : 
Wbatthe paths beside still waters if thou walkest not with 

Ah, wherever after death my stiil faithful soul may dwell, 
Saints may call it bliss or woe— they may name it heaven 
^,}^ or hell, ^p^^^-^h'^^x^^ -■■■■/■ l /^'. : *'^j : -~ >• 
By thee only, oh, beloved, will my joy or pain be wrought, 
I shall find my heaven beside thee, or my hell where thou 
art not! ,.■'->■';.'; : •■■■/" '•;":■!'' '■' •'":• : } '■.'■■■;■ •'•.• : 



CARRARA AND ITS QUARRIES. 

.'/'"V. "'u' ' ¥ffi .^FRANCES E. W1LLARD. ' ' ; ' '^V : \ , '■"■■\'\ f. 

A, fine, white powder is sifted all over this 
unique Carrara, and its twenty thousand denizens. 
Ankle-deep they walk in it, clad in white gar- 
ments, and looking like a huge colony of millers. 
Their luxury of building material would be an 
architect's despair. Marble fronts everywhere, 
even to houses but one story high ; a marble 
theatre, and a cathedral, elaborately chiselled ; 
marble seats in the little park whose shady walks 
lead to the town ; marble posts to indicate its 
boundaries, and a passing glance shows that the 
very meat market is marble, even to the sculp- 
tured beam of its great scales ! - ■ 

Howells, in his pleasant "Italian Journeys," 
says he "loves the whole rascal race, which 
ministers to our curiosity and preys upon us 
as travelers," and is not ashamed to have 



spoken so often in his book of "the lowly and 
rapacious, but interesting porters, who opened to 
him the different gates of that great realm of 
wonders — Italy." He has also some very racy 
observations on the instinct resident in the local 
custodian who infallibly presents himself upon 
the traveler's arrival, singles him out unerringly 
among the crowd, and takes him, feeling rather 
"new" in spite of his varied experience, under 
his wiser care. ■■■•■". ^)-;,r,^:.\. f ^rtv:\.\, ■ V ■ ' ;i -7 ■ 
' So it falls out to-day. "We three" have 
barely stepped upon the platform, when the 
typical figure —the very respectable man of 
middle age, almost a gentleman in bearing 
and appearance — comes alongside, takes off his 
hat, and says, in somewhat adulterated French, 
"You have come to see Carrara, ladies, and I 
beg the honor of acting as your cicerone. My 
name is in your guide-book, and void my 
certificates of recommendation."' But we have 
a cherished idea of independence in these matters, 
and do not yield our liberty without a struggle. 

"O, I think there will be no trouble," replies 
Hypatia, resolutely, " we can get a carnage and 
be driven out there*" ' !' ' • 

(Attempt at emulation of the guide's local wis- 
dom..!) _ . //' ,./,,-; ' <, . ' <V "•■ >V.', 

" I beg your pardon, Madame, you cannot," he 
answers, mildly, but with firmness, touching his 
hat. "The road is impracticable for carriages. 
You will be obliged to walk, and, as you are 
ladies, it will take you one hour." . - V 

His words and manner are convincing, and we 
are secretly convinced. ^ •';'.' > - 

"Well, if I take you, what do I pay?" demands 
Hypatia, in her straightforward style. ';.' ; % - r 

The "shrug European 1 * here enters, as an ele- 
ment into our transaction. "Ah, as to that, Mad- 
ame, all the world knows that for exhibiting and 
explaining the Carrara mines, a man ought to 
receive five francs," and the guide-apparent 
watches the effect of his words with bated breath. 

" Five francs ! " echoes the lady, in theatrical 
manner, " I cannot give you that amount for two 
hours' service — and this is all the time at our dis- 
posal — but, if you think three an object, I engage 
you." 

" Be it as you will," he answers gently, and, 
the financial question once adjusted, he rises to a 
higher atmosphere with a buoyancy that proves it 



to be his native element. # If still "a guide," he 
is so much more a "philosopher and friend" that 
it is quite impossible to associate with him a con- 
sideration so base as that which had so lately 
thrust itself upon our thoughts. 

We start off, briskly, for the mines, along a nar- 
row road torn by the heavy wheels of the marble 
carts, through pleasant groves and across a rushing 
streamlet,* whose almost milk-white waters betray 
such a waste of the costly " raw material " as 
would wring a Yankee marble-merchant's heart. 

A vast difference it makes what one delves for 
in this world! If you doubt, compare these 
bright-faced laborers, with the miners of New- 
castle or Pennsylvania. ■'.';.'■.•'.•• Tl'V-rT: >•■/'- 
Huge oxen, with tremendous sweep of horns 
and whole landscapes mirrored in their liquid eyes, 
compel us to turn out every few minutes as, pulling 
ponderous carts loaded with glistening blocks of 
marble, they come like a slow avalanche upon us.' 
Their drivers, seated backward on their heavy 
yokes, apply the goad to the steaming flanks of 
these gentle giants, with cruel frequency. :;V.V- : -;.', 

We slowly climb the mountain from whose 
wounded side the toil of centuries has hewn 
out more of beauty than was ever evoked from 
the same space elsewhere. Scores of skillful 
men are toiling here, as their ancestors once 
toiled, for the forgotten sculptors of imperial 
Rome, for Donatello and Michael Angelo. 
One rarely witnesses a more striking illustra- 
tion of the unseen forces that feed a wide- 
spread fame. Little it matters to these hum- 
ble laborers whether Pius the InfalliSle, or 
Lincoln the Liberator, shall be carved from the 
white masses which they pry from their eternal 
resting-places and sen 6? forth on journeyings, that 
will end, perhaps, after transformations that mock 
the magic of Arabian story, in the palace of a 
king or the state house of a far-off Republic. 
Fantastic thoughts arist in contemplation of this 
novel phase of man's activity, while the eyes 
wander over the snowy confusion of the mountain- 
side, or watch the strokes of the miner's sturdy 
arm, and the ears are filled with shouts of team- 
sters and the measured "heave chorus" of those 
who lift the marble blocks upon their creaking 
carts. The magic Story of the Past, has here been 
wrought in forms imperishable. The whole 
Olympian dynasty once lay here, undiscovered, 
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igled in wild confusion with the long line of 
>erors who were the pride and the destruction 
indent Rome. In the galleries of the Vatican 
*v ttjk Uffizzi, there are scores of statues stamped 
J^ij^e features of Jupiter and of Augustus, 
ercury and Antinous, which were hence 
mined. The terrible " Moses " of Michael 
gelo, the "Christ" of Thorwaldsen, and 
"Greek Slave" of Powers, once lay 
, side by side. And in no horoscope 
the world's N future been revealed as in the 
ite leaves of this stony book, we are too dull to 
d!, What unborn deliverer of his race, what 
11* poet, who shall sing to distant generations, 
11 yet stamp with his memorable face the stone 
t how lies far beneath our feet, and shall not 
w the sunlight from its glistening flakes till 
se who toil and we who dream have passed 
ond the light of sun or stars? What a cyclo- 
pia of biography is this grand old mine ! Here 
* lay, side by side, in that immortal harmony 
ich stamps all enduring things, the " counter- 
resentments^; -,of mortal foes, Brutus and 
< sar, Bonaparte and Wellington, Luther and 
p^eo! And here lay, in one undistinguisha- 
i mass, the marble from which were to be carved 
Iambus who revealed, Washington who ran- 
jcd, and Lincoln who regenerated a continent 
yesterday unknown, when compared with the 
lae-notched centuries of these great mines, 
^which the poet , has wrested immortality, 
re must ' have 'come to Hawthorne that striking 
HgntW"As busts in the block of marble, so 
? t li^iy^ual^fate' exist in the limestone of 
r e;fantyihat we caryeit out, but its ulti- 
ipe is prior to all our action." ,. ., 
J^^pur Jandkerchiefs with fragments, newly 
ppeapflT, wnich might have figured in gallery 



figured in gallery 

^how\serye no higher purpose than to recall 

nblance^to ' superfine loaf sugar. Groups of 
nere^read their frugal luncheon upon a states- 
» oj a goddess, that is to be, and partake there- 
rtanng good-naturedly upon the apparition of 
f^jadies enacting" "Excelsior "under difficul 
Jntering a' mine where blasting is being 
itaed , v for # ; we , are _ assailed by , offers of ^the 
opting crystals here found, and in the white, 
fe-like enclosure, amid the crow-bar's steady 
unp, and the pick's cleaving stroke, our nice old 
rod informs us that we have seen "a specimen 
all," and we beat our retreat not unwillingly. 

back to Carrara, he calls upon us to 
fify his statement touching the condition of the 
Mi which we pronounce "caltivo" to the last 
/pee, and ask if ladies often try its stern reali- 

w 0, "certainiy," is "the reply, " especially the 
^lish and Americans. There were four here 
" Way, unattended, like yourselves." 
1 «e tells us anecdotes of Dickens, whose guide 
! Was during a four days' exploration of the 
*toorhood; of Powers and Harriet Hosmer, 
l^f come to elect the blocks of marble they 
1 1 Wow with beauty and immortalize with 
'"*»;■■' and. of Horatio Greenough, for years a 
^«nt in the "Accademia" at Carrara, of 
1 Wch our guide's father was janitor. " Where," 

continues, "I was born, with my fifteen 
t£«sand sisters/ ^ I used to work there for the 
w£fifc!r/#>7^. t. VY . -{ : • * ; : Q*. j\£' %rl.- -; 1 : 



sculptors, but now I am too old. I have a 
son who has displayed much talent, especially 
in sculpturing shoe-ties and button-holes. He 
makes a good living by adding these items to 
the works of celebrated -artists, who get air the 
credit of his skill, which is of a kind very much 
appreciated by your countrymen," he added, 
innocently! ., 

He also favored us with a glimpse of Carrara 
politics. ' '• , 

"You ladies are Americans, and a man can 
repeat his political creed to you without getting 
apprehended by the police on the day following. 
There are but two articles in my confession of 
faith: First, the good God; and, second, Gari- 
baldi. I gave to Garibaldi all my sons — and I 
have five-— to fight the battles that gave me back 
a united Italy. To be sure, we have a king upon 
the throne who is not worthy of us. He is a man 
of no talent and a very bad life, and the Prince 
Humberto is a Jiundred times weaker and more 
-abandoned than his father. But don't mistake us, 
ladies; we of the people don't intend to be afoot- 
ball of France, nor the creatures of a king who 
thinks much more of the success of a deer hunt 
than he does of the liberties of the Italians, hardly 
yet won. Let me tell you a secret. There are in 
Carrara nearly three thousand men who work in 
mines, and we are all republicans. We want a 
chance to better our condition, to be educated, and 
to become worthy of liberty, We all belong to a 
secret organization and are ' solemnly sworn to 
stand by the cause. Le bon Dieu is Himself 
of the , .first and greatest of republ i cans, and H e 
will not forsake us, even though we don't believe 
in confession nor care a penny for the mass. My 
son is a prominent officer in this society, and if 
ever you hear that Napoleon has had the hand cut 
off .with ; which he holds Rome in his grip, and 
that Italy has struck for freedom, remember the 
old man who led you through the Carrara quarri es 
one "autumn day,' and know that he and all his 
boys were in the battle, and fought or fell with joy 
for the same cause that you Americans hold dearer 
than all others." , /\''$*p £* * ■" ; ]: [.„ \> " ' 

We went to the "Accademia," and visited sev- 
eral studios, watching the different stages of crea- 
tion through which a statue passes on its way to 
the changeless life of marble. To see a workman 
in his paper cap and dusty jacket wielding his 
stone hammer over the prostrate form of a female, 
soon to take her place upon a pedestal in some 
cathedral and be labelled "Saint Barbara," is 
rather startling to the unwonted eye, while the 
rapid motion of the neat little chisel that chips the 
Grecian nose of a prospective Venus, is watched 
with an unpleasant perturbation lest the time of 
its wrenching off should be anticipated by too 
forcible a blow. Half-finished statues, speckled 
o'er with small, conical elevations or pencil marks 
indicate measurements, are a disagreeable stage 
in the creative process. Indeed, one finds real 
pleasure only in the molded clay, fresh from the 
sculptor's cunning hand. In this there is a magic 
which the mind delights to recognize ; the mystic 
transmutation of a thought into a thing, the 
streaming from electric finger-tips of impalpable 
fancies which stamp themselves faithfully on what 
was but a shapeless clod. 

The handsome Tuscan sculptor, whose work we 
have been watching, is the "fiercest kind of a 



republican," so whispers our old guide, "and 
would drop the chisel for the musket any day to 
serve the cause of la bella Italia'' Whereupon, 
we shake hands with the young man, on the 
ground of a mutual political faith, and go our way 
from fair Carrara — fair as her own marbles, and 
pleasant as the music of her name — in a most 
mingled reverie, whose chief ingredients are 
quarries, statues and liberty. 



BEING AN ARTIST. 

■P. F1SHE REED. _■■.■•■.-:■ :-y 

It requires time and study to become an artist; 
quite as much as is devoted to music, or any other 
study, and it is singular tliat people will devote 
time, study and money to music, while drawing 
and painting is scarcely thought of. The ear is 
cultivated to the fullest extent; the eye, which is, 
perhaps, the principal medium through which we 
recognize beauty, is sadly neglected, bejng left to 
wonder at the inventionsof others. ; V'^-'V^?^ : - 

People think nothing of beginning with the 
musical gamut, and puzzling over the mysteries of 
music for years, that they may be able to perform 
respectably; but novices, who have not the first 
idea of art, too often think that they can go to an 
artist and learn to paint a fine large picture after a 
dozen lessons. Without the trouble of going 
through the A B C of the art, they expect to 
become arti.sU. It seems impossible for them to 
comprehend the years of toil and study by which . 
the artist himself ,has acquired his knowledge. '; >^ 

While music is a very pleasurable accomplish- 
ment, it is usually only an accomplishment, and 
cannot be made of as much utility as art. This 
latter has its value. It is both pleasurable and 
profitable, if one wishes to make it so, and if 
young people would but give it as much attention 
as is given to music, they would find therein as 
much pleasure and more profit. ^>»v,'/i 

The drawing, as taught in the common schools 
and academies, is at present of little value, for, 
unless one has a special talent for this, he will 
never accomplish much. To learn to draw, one 
wants a competent teacher, and, as in music, he 
should begin at the beginning. In Europe, art ' 
pupils are restricted for years to the use of the 
pencil and crayon, until they have thoroughly 
mastered the three great principles of art — form, 
light, and shade — when they are allowed to pass 
into color, which they then manage with compar- 
ative ease. " ; ' ; \ ■'-■-/. ;..;. ., ■■J.%l\.\l w \ ''..^-i; '■■:.'.,.'■■''■.:■■■ 

Let those, then, who desire to become artists, 
do as masters of art have had to do: study and 
practice drawing, first with a competent art teacher, 
and then with the great teacher, Nature, from 
whom one never learns false harmony, either in 
lines or colors. You may cheat year artist teacher 
and yourself, and be persuaded that you have 
actually painted a very handsome picture, after 
having taken, only twelve lessons ; but you cannot 
cheat Nature, for she ever holds up before you the 
true standard, in all its beautiful harmony, which, 
with many trials, you attempt to imitate, and though 
for years these trials may be failures, yet, if you 
have the desire and the courage to persevere, you 
will overcome many of the difficulties, and at last 
be rewarded with a tolerable imitation.' . 



